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166 THE INDIGENOUS WORLD BEFORE THE EUROPEANS

Figure 8.2 DPage 14 of the Codex Nuttall.

this year sign (four above, three below), as well as a stick-like Reed glyph. Together,
these signs indicate the Year 7 Reed.

Correlating these glyphic dates with the Western Anno Domini calendar can be diffi-
cult. Like many Mesoamerican peoples, the Nudzavui used their calendars for divination.
Different days and years had different symbolic meanings.? Because of this, some date
glyphs in the screenfolds may have metaphorical values. This often seems to be the case
of date glyphs in Nudzavui narratives of origins set in the distant past, such as the one we
are considering here. Certain year and day combinations appear much more frequently
than others in these ancient accounts—too frequently to be the result of random chron-
ological chance. These constantly repeated dates, such as Year 1 Reed, Day 1 Alligator,
are probably symbolic in nature. In contrast, these symbolic dates seldom appear in nar-
ratives set in the fifteenth and early sixteenth centuries. In several cases, people shown at
the end of screenfold genealogies were alive when the Europeans arrived, and are men-
tioned in alphabetic records. The year glyphs associated with these people can therefore
be correlated to year counts in the Gregorian calendar. Next, the year glyphs associated
with their parents can be correlated, and then those of their grandparents, and so on.
However, date correlations become more complicated (and contentious) the further
back one travels through genealogical time (Rabin 2004).

The other five vignettes on page 14 are, like the scene of Lady 3 Flint and Lord 5
Flower, made up of pairs of figures standing at specific places. Directly below Lady 3
Flint and Lord 5 Flower are Lord 10 Reed (on the left; Fig. 8.2¢) and Lord 10 Vulture
(on the right; Fig. 8.2f). Both emerge from mouth-like “cave” forms at the summit of
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bell-shaped hill glyphs. The hill glyph is one of the most common images in the screen-
folds; we will see it again and again in the pages which follow. It corresponds to the
Dzaha dzavui word for hill or mountain, Yucx. These glyphs are always marked with
additional signs to indicate what specific hill is being referred to. In this case, the hill on
the right is marked with an eagle (so would represent a place called Hill of the Eagle) and
the hill on the left is marked with the curved yellow and red form that indicates a place
of emergence (Hill of the Cave, perhaps). In turn, both hills are drawn within the waters
of a river glyph, a rectangular U-shaped form filled with blue-and-black striped waters.
The river glyph—7Yuza in Dzaha dzavui —-is, like the hill glyph, one we will encounter a
number of times in the pages to come. A final detail to consider in this vignette is all of
the paraphernalia that Lord 10 Reed and Lord 10 Vulture carry. Both men hold elabo-
rate staves in front of them, and both carry objects on their backs. Lord 10 Reed bears a
round sacred bundle and a fire drill; Lord 10 Vulture bears a conch shell. These are
important ritual objects involved in founding a kingdom, and will be put to use in the
pages to come.

Both Lord 10 Reed and Lord 10 Vulture accompany Lord 5 Flower and Lady 3
Flint on their journey across the following pages. Two more participants appear in the
next vignette on the bottom of page 14. On the left stands Lord 10 Rain on a slightly
different Hill of the Eagle (Fig. 8.2g); on the right stands Lord 10 Grass on a hiil
marked with red-and-yellow cave signs and (on the lower right side) multicolored
curved volutes that represent flames or song (Fig. 8.2h). Both Lord 10 Rain and Lord
10 Grass have their arms and legs painted black and their faces painted grey: this is the
face and body paint used to indicate Nudzavui priests. Both hold bowls filled with
offerings in front of them, and both wear lobed yellow circles on their backs: these
represent the dried warty gourds used to hold powdered tobacco, an important ritual
substance. Finally, berween the two hills on which these priests stand appears a date:
Year 4 Flint (attached to the A-O year sign) and Day 8 Motion (floating above the A-O
sign; Fig. 8.21).

The remaining three vignettes on page 14 are less important to the overall narrative,
so we will skip over them. However, it is worth nothing that several are linked to
Nudzavui supernaturals. The pair of snow-capped mountains in the lower left-hand cor-
ner (Fig. 8.2j) probably represent the slumbering volcanoes which surround the Valley
of Mexico. They can be seen on clear days from some parts of the Mixteca (and are about
a five-hour car ride to the northwest).

We have spent a lot of time on page 14 because it is a good place to introduce a
number of basic features of Nudzavui writing: year signs, the use of the 260-day calendar
for naming,, the use of personal names to further specify individuals, the differences in
male versus female costume, conventions for representing stone surfaces and starry skies,
and some common place glyphs (the conventions for paths, hills, and rivers).

The next three pages (15, 16, 17, plus a fragment of page 18) record the travels of
our six protagonists: rulers Lady 3 Flint and Lord 5 Flower, object-bearers Lord 10
Vulture and Lord 10 Reed, and priests Lord 10 Rain and Lord 10 Grass. They are on a
mission to found a kingdom, and they succeed on page 17. There, gods of the five direc-
tions (North, South, East, West, and Center; Fig. 8.3a—¢) look on as the sacred bundle
and fire drill are placed inside a temple, as the Flint Staff and the Red and White Bundle
staff are planted in the ground (Fig. 8.3f), as the conch shell is sounded (Fig. 8.3g), and
as Lord 5 Flower and Lady 3 Flint are seated as rulers on stone and jaguar thrones within
a palace (Fig. 8.3h).





